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Punk /pank/ - noun 


A fast abrasive style of rock music - often with deliberately offensive 
lyrics and performance - expressing anger and social alienation. 


Pixelated /' pik.sol.e1.tid/ - adjective 
A visible pattern of pixels in a digital image. 


Punxelated /pank.sol.er.tid/ 


A New Speak term derived from the former two. A label for my 
punk rock photography. 
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EDITORIAL 


When I first decided to publish my own 
work in print, I made a deliberate decision 
to create a zine. Apparently people think this 
is a weird idea. According to public opinion 
photographers are supposed to release 
books. Preferably hard cover coffee table 
books. At least that’s the impression I get 
from reading zine reviews and when people 
talk to me. “You should make a book” they 
say. Well, as you can see, I did not comply; 
I made another zine instead. 

Don’t get me wrong. Books are a great 
and traditional way to present images. No 
doubt about it. Like everybody else I got 
my copy of Glen E. Friedmans “Fuck you 
heros” on the shelf and love it as much as the 
next guy. (I tried to not name drop this, but 
it seems to be everybody’s reference) (Oh - 
by the way: Whoever has my Fugazi photo 
book: Would you mind, like, returning it to 
me?) Yet I think zines have two advantages 
over books: 

The first one is plain and simple: the price. 
Compared to a zine, a hard cover book is 
easily ten times more expensive- for nothing 
but an added layer of thick cardboard. The 
content is the same; identical images and 
writing. By making this a zine there was no 
need to compromise the quality either. But 


turning this into a book would essentially 


mean to pay 30€ or 50€ for a product that 


you can get a 5€ version of. I fail to see the 
appeal of that. Seems like an unnecessary 
example of choosing style over substance 
to me. 

The other reason I went the zine route was 
more personal. To ‘make a book’ sounds 
extremely definitive. I associate the idea of 
a book with a photographer who publishes 
his best works at the end of his career. A 
retrospective on their work or at least after 
finishing a project. “Here’s the 100 best 
images from the last 20 years” - no thank 
you. That is not how I feel about punkrock 
and/or photography. It’s an ongoing 
engagement for me. In all the years I’ve 
been doing this, I never found a perspective 
to look back at all of this in a comprehensive 
way. A perspective that would allow me to 
create the one book to encapsulate it all. ’m 
too involved. A zine is a less formal, more 
playful format and therefore matches how I 
feel. I think it also allows for more creative 
wiggle room. Maybe Ill do make that book 
in 20 years. 

But ultimately I see one more reason why 
people express this sentiment: They just 
don’t associate zines with photography. If 
you would ask the question what they expect 


to find in fanzines the most common answers 


would probably be articles, interviews and 
reviews. So text mainly. Not plain text 
though - there’s all kind of typography 
involved and of course graphics and, yes 
images. But it seems as if photos are sort of 
second in line after the text. They are used to 
break up otherwise endless rows of letters, 
seldom on their own. When editors ask me 
about photos they usually tell me there’s 
going to be a feature of some band in their 
next issue and they need images to illustrate 
it. They are pretty clear about the priorities. 
There are some exceptions. Few zines have 
dedicated photo pages or feel free to post 
just images, without a necessary connection 
to a lengthy article. And dedicated photo 
zines are rarities. (If you know about those, 
please let me know!) 

In the end this is the main reason behind 
Punxelated: If there is no good platform to 
present my own images, then I have to come 
up with one on my own. This is my second 


try. Hope you like it. 


Marc 


~*~ 


= I‘ve heard a lot of concert photographers 


say that they cannot really enjoy a show 
when they are taking pictures cause 
they get too caught up dealing with the 
photography. That doesn‘t happen often 
to me, but it has occurred on occasions. 
But let me assure you: I was singing 
along as passionate as the crowd when 


this image was taken. 
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Die Kassierer, Hiinxe, 18.05.2013 
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The Criminals, Gainesville, 27.10.2012 


Endzweck, Wermelskirchen, 23.08.2008 


In August of 2012 we played a string of shows with our 
buddies in Boysetsfire and Off With Their Heads. 


The last of those dates was August 9th in Cologne. The last 
thing we expected was for that show to become our last show 
ever together. Sadly this is exactly what happened. 


Our friend Marc Gartner took this great shot of Wauz at that 
show. It shows the passion he put into his vocals and lyrics 
and it‘s hard to imagine that only 9 months later he had 
already left this world... 


In Wauz*‘ words: May the force be with you and be excellent 
to each other! 


Flirto // Red Tape Parade 
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Rancid, Cologne, 24.07.201 


Screaming Females, Gainesville, 29.10.2011 


Crusades, Ottawa 14.06.2012 / Gainesville 27. + 28.10.2012 
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Gadget, Wermelskirchen, 15.09.2006 


Looking for a headline for my website 
and this zine, I came up with “Adventures 
in Punk Rock and Photography” - seems 
like an adequate description of what is 
going on. There are stories to tell and 
pictures to prove them, so it is natural 
to use the plural: Adventures. But there 
is another story on top of the individual 
tales, the story how all of it still feels like 
one big continuous adventure to me. I go 
out and see a lot of different shows, there 
are trips to festivals, and more. Some 
of these events are not actually all that 
exciting on their own. But at some point 


you realize that just days ago you have 


been at a totally different event, place, 


maybe even country. And getting to 


experience the variety and contrasts in 
itself is astonishing. 

What is even more astonishing is that 
during all my travels I had - well, what 
exactly? Not a companion... more like, 
there is another traveler out there on a 
similar journey. Occasionally our paths 
cross. Sometimes we accidentally run 
into each other, sometimes we meet 
deliberately, sometimes we fail to meet 
at all. Time built this valued relationship 
where you try to help each other along 
the way. Looking back there are other 
bands I’ve seen more often, bands I’ve 
taken more photos of, bands I’ve toured 
with for weeks - but the band that I 


shared the most crucial moments with 


is Teenage Bottlerocket. Here are a few: 

As paradoxical as it sounds, the 
relationship even began before it all 
started. They were almost the first band 
I ever got to shoot. I say almost because 
at the time, I had just bought my first 
DSRL camera - and then managed to 
leave it behind in a mountain restaurant 
in Austria. It was eventually returned to 
me, but not in time for the TBR show 
(Aachen, 11.01.2006). To be honest, 
it was probably for the best. I was a 


complete beginner and the images would 
have been crap. They dodged that bullet. 

The next time we crossed paths was 
in the summer of 2007 in the USA. 
This was my first time ever to cross the 
Atlantic for Insubordination Fest. The 
whole trip was a blast, the festival was 


a fantastic experience, and I’ve been 


back every year since. (TBR has played 
at least four times I think) But the best 


single moment of the trip was not at 
Insubfest, but the day after. TBR played 


a basement show in Silver Springs 
(07.07.2007). They opted to play a 
special set - their upcoming new album 
(Warning Device) in full. This included 
a cover version of the Dead Milkmen‘s 
“Deans Dream.” The song has a line in 
it- “he hits me in the back“ - and during 
these lyrics I reached out and hit Ray in 
the back (gently.) 

When Bottlerocket came back to 
Europe in 2009, I put on a show in Bonn 
for them (10.02). I remember spending 
hours of my night shift posting the 
flyer on peoples’ MySpace pages. (Yes, 
MySpace was the go-to social network 
of the day) It was no use. The show had a 


really poor attendance. I don‘t remember 


Baltimore, 22.06.2012 


the exact number, but something like 25 
people showed up. I can blame the shitty 
weather or the fact that some bigger 
band played Cologne the same night, 
but most likely Bonn just sucks. And the 
show sucked as a result of that. 

So the next morning, when we were 
having breakfast at my apartment, Fat 
Wreck Chords announced that they 
had signed Teenage Bottlerocket. (In a 
MySpace bulletin!) That caught people’s 
attention. In the following weeks I had 
multiple encounters with people who 
had not been at the show who made 
comments about this. Thanks guys for 
not showing up to see bands until they 


sign to a label you recognize. 


INSUBDRDI, Baltimore 25.07.2009 
ST Og : 


Two years later, they played Groezrock 
Festival in Belgium (23.04.2011) - ona 
Saturday morning, huge main stage, and 
probably in front of a 5000+ crowd. Not 
only was the circle pit bigger than the 
venue in Bonn, the crowd also included 
more residents of Bonn than the show in 
their hometown. A mere two days later, 
TBR was the opener for the infamous 
Descendents show that I wrote about in 
the last issue. Due to the special nature 
of the night, Ray and Brandon even got 
to play with them. 

Just last month, the band returned to 
Germany, playing a support tour for 
the Danish band Volbeat. Volbeats is a 
major act around here and so the concert 
took place in the Arena in Cologne. 
(12.11.2013) According to press reports, 
there were 10,500 people in the audience 
- well, admittedly a few less for the 
opener. This was the first time I went to 


see a show in an arena. It was bizarre. 


Shows of that scale are mind-blowing 
to begin with, and it doesn’t help 
that I‘m used to seeing Bottlerocket 
in completely different settings and 
contexts. 

To sum it up: Teenage Bottlerocket 
have been around for almost every step 
I have made as a photographer. They 
were there in the beginning and will be 
for the foreseeable future. They played 
the smallest basements, the smaller and 
bigger clubs, the outdoor festivals ana 
arenas. A pretty comprehensive record. 

I wonder what the guys think about 
this? They probably consider totally 
different shows to be their crucial 
moments than I do. And while they 
sometimes converge, our paths lead us 
into different directions. No idea what 
the next adventure will be and if we'll 
share it. If this was a Western movie, 
they’d ride into their sunset and I into 


mine. 


London, 25.04.2011 / Baltimore, 22.06.2012 / Gainesville, 01.11.2013 


Painted Wolves, Wermelskirchen, 20.04.2012 


Riverboat Gamblers, Trier, 04.05.2013 
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When Even in Blackouts played 
Guildford the regular venue was not 
available for the night and the promoter 
had to move to the show to a different 
place. So instead of playing the local 
youth center the band played the local 
seniors center instead. Which was quite 
an unusual location for a punk show. 
The place had one of these lifts to help 
people with the few stairs at the entrance. 
The main room had a corner with a little 
shop - where you could buy wool and 
knitting supplies. And there was this 
almost comically nice old British lady 
in charge of the place. Until today this 
is amongst the most unique locations 
where I ever saw a show. 


Even in Blackouts, London, 04.11.2006 / Guildford, 05.11.2006 
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Serpent Eater, Bonn 01 02 .2013 / Wermelskirchen 02.02.2013 


Planks, Wermelskirchen, 15.04.2011 
| we fas 


A 
: . ‘ 
Alpinist, Wermelskirchen 21.04.2012/ Cologne 25.02.2012 


Patsy O‘Hara, Cologne 25.11.2011 / Bonn 09.12.2011 / Wermelskirchen 20.04.2013 
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Japanische Kampfhérspiele, Cologne, 05.12.2008 
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Antitainment, Wermelskirchen, 27.10.2007 


Ashes of Pompei, Trier, 04.05.2013 


Madschnun, Leerkusen, 24.11.2012 
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I once started talking to a guy at a show in Orlando by making a comment about his t-shirt. Turns out he was not 


only a fellow photographer, I even knew and admired one of his images. (And of course it was from Teenage 


Bottlerocket!) The guy was Brian Kelleher from Ireland and the t-shirt was from Australian fanzine Jerk Store. 


Jerk Store is my favorite current fanzine. Written and edited by Alex Leech it features music I like, often 


lengthy interviews, great opinion pieces and it also makes good use of images. Which is something I, as a 


photographer, really like. Pease check it out if you don‘t know it yet. Alex decided to interview Brian and me 


about live music photography and its connection to punk. This was originally printed in Jerk Store #12. Many 


thanks to Alex and Brian for allowing me to re-print it. 


ALEX: In the of digital 
photography, photoshop, flickr, blogs 


age 


and so on - do you think it‘s easier 
or harder to be recognized for your 
pictures in the same way that people like 
say Edward Colver, Glen E Friedman, 
Naomi Peterson (and others) are/were? 
What‘s your opinion on the common 
gripe about there being ,,too many 


cameras“ at shows? 


BRIAN: I think it‘s far easier to just 
be recognized for your photography, 
though to be an integral part of the 
culture like Glen E. Friedman was/is, I 
don‘t know. There‘s also a difficulty for 
someone that, if they‘re really good and 
serious about photography and making it 
a living, photographing punk bands isn‘t 
going to sustain them, realistically - I 
can only speak for being a photographer 
in Ireland and the UK here but people 
I know who are moderately successful/ 
recognized/awesome, all of them shoot 
bands I wouldn‘t listen to for magazines 
that I wouldn‘t read while also taking 
photos of bands I love - and being 
honest, all the photography is just as 
good, maybe better in the case of the 


bigger bands because they have better 
lighting/know hot to pose etc. That said, 
Friedman used to shoot Ice-T and what- 
have-you, so what the fuck. But being 
recognized is easy - get a half decent 
camera, set it on auto, get a super-wide 
lens, go to loads of gigs, take a million 
pictures (law of averages, at least two 
out of every hundred is good), and then 
give them away for free. 

Every band that comes through your 
town/city/state, tag your pictures of 
them on Facebook. At least one or two 
will get a graphic designer/friend to 
mod into something that can fit into a 
CD booklet. That happens a few times, 
people get to know your name. Boom. 
Doesn‘t matter that your photos stink, 
you'‘re recognized. A lof of people don‘t 
know crappy photography anyway, they 
just want to see the band. As for too 
many cameras - totally agree - that‘s 
the main reason that I stopped taking 
pictures. When you go to a gig and 
you're literally fighting for space with 
three other , photographers“ in a room of 
thirty people, it‘s time to put the camera 


away. 


MARC: With the new technology its 
easier to reach people. And if you are 
able to deliver a steady stream of quality 
images, then people will recognize you. 
I think the biggest difference to the 
pioneer days of Colver and Friedman is 
that now there are a millions of bands 
out there, with tons of sub-genres and 
established structures. So its harder to 
become the photographer who shot all 
the classic bands. 

I can’t deny that there are shows 
which attract a lot of photographers/ 
videographers. Often to an extend that 
its annoying - for the audience, the band 
and the photographers themselves. As 
long as they keep the level of disturbing 
everyone else to a minimum I find no 
reason to complain here. So ideally 
everybody involved is aware whats 
happening and respects each other, so its 
not a big deal. And what’s wrong with 
getting a number of good images? 

The one thing that actually bugs me, is 
how often there are like seven people 
taking photos, but after wards you find 
that only three have published their 
images. What’s with that? It’s also 
important to notice that this is not a 


universal occurrence. Probably at the 
other side of the town there is another 
show happening that attracts nobody, 
and there will only be a bunch of blurry 
cell phone pictures taken by the singers 
girlfriend. Often going to that gig would 
be more rewarding for the photographer. 


ALEX: How much of the kind of 
y acclaim“ is down to being in the right 
place at the right time? I don‘t mean 
just where you are physically standing, 
but also knowing the right people and 
being available to capture an emerging/ 


popular scene/band? 


BRIAN: I would say a large amount of 
it is down to knowing the right people, 
and a large amount of it is just pushing 
yourself until you know the right people. 
If you get to know a band who‘s getting 
popular and they take you on tour or on 
weekenders, you can build up a good 
portfolio shooting them and the supports. 


MARC: The popularity of your images 
correlates with the popularity of the 
bands for sure. But you still need skill 
to get acclaim. Nobody is interested in 
great images of unknown bands, and 
nobody wants bad images of popular 
bands either. So you will get critical 
acclaim for good images, but you only 
will get popular for good images of 
popular bands. Friedman et al. are well 
known for their images of legends like 
Black Flag or Fugazi, but not for the 
images they took of the opening bands. 
And thats no coincidence. So I’m always 
hoping one of my friends bands to 
become the next Green Day. Its unlikely 
ever to happen though. 


ALEX: When did you start taking 
pictures of bands? What inspired 
you to start? Where you already into 


photography before shooting bands? 


BRIAN: I bought my first camera in 
maybe 1998 after seeing some amazing 
photos of Sick Of It All, early AFI and 
a bunch of other ,,hardcore“ bands by 


a guy named Colin Cross (I believe he 
lives in Hawaii and just takes surf photos 
now). The problem at that time was 
I lived in a tiny town in the middle of 
nowhere, and the only band was the one 
I was in. I took photos a few times at gigs 
in Cork or Dublin of bands I didn‘t care 
about, but I was so broke and couldn‘t 
afford processing so I ended up quitting. 
When I dropped out of university and 
got a job in Galway in about 2004, I 
bought a digital SLR (Nikon D70) and 
started photographing literally every 
single band I saw - there was a really 
good venue that I lived across the street 
from and they let me into all the gigs free 
in return for photographs. Any I never 
really shot anything other than bands 
until I went traveling in 2007. I never 
lived in a city so I shot whatever. Results 
varied, I don‘t think I‘ve ever properly 
connected with a gig photography 
culture. When I was shooting most in 
about 2006/7, I would hang out on Flickr 
a lot, but I couldn't really identify with 
any of the other photographers as they 
had ambitions I didn‘t share. Don‘t get 
me wrong, ambition is very important, 
no matter what you‘re doing, but while 
I wouldn‘t say no to shooting Coldplay 
or some shit just for the experience, that 
was never why I was shooting bands. I 
think now I have even less a connection 
with it as I just don‘t get involved any 


more. 


MARC: When I started taking photos 
seriously I had already been going 
to shows for over a decade. Music 
came first, both historically and in 
significance. Occasionally I had used a 
point and shoot camera (first film and 
then digital) and taken a few images, 
but all without any knowledge, without 
ambition or passion. Then in late 2005 
I bought a DSLR and started bringing it 
to the concerts I went to see. The two 
hobbies quickly merged into one and 
have become a huge part of how I spent 
my time. It was totally random though. 
I just kinda picked up a camera. If 
you have told me that I would become 


somewhat of a serious photographer 
even weeks before that, I would not have 
believed you. 


ALEX: Do you think things like 
youtube and the invention of more and 
more powerful (and compact) video 
cameras have had any effect in people‘s 


perception of still photography ? 


BRIAN: I prefer still photography too, 
and honestly, I don‘t know what people‘s 
perception of gig photography is in the 
first place to comment on a change. I 
think with DSLRs getting video, you'll 
see more of that than stills from new 
photographers, as it‘s just easier to point 
a camera and stand there than move 
around and get a new varied interesting 
shots, but that‘s possibly just me being a 
grouchy old man. 


MARC: We all have to get used to the 
idea that an ever increasing amount of 
our lives is captured on video. This is 
across the board, from security CCTV 
to amateur porn to live concerts. I don’t 
think it will impact photography that 
much, its still a different medium. But 
there is one big development: The divide 
between still photography and video is 
getting very blurry. Pretty much all still 
cameras can record video these days, 
and unless they become all purists, the 
photographers of today will also be the 


videographers of tomorrow. 


ALEX: How appreciated do you feel 
regarding your contributions to the 


music scene? 


BRIAN: I always feel appreciated, 
despite having really only taken maybe 
four really good photographs. People are 
very nice and supportive in our scene, 
especially people who are involved with 
or connected to Fest. Plus the fact is I 
was Irish guy taking photos in America 
(at Fest/Young Livers tours/other tours), 
so I know there was always a bit of a 
novelty factor. 


AC4, Trier, 04.05.2013 


MARC: Some people (civilians or not) 
are really supportive and care. Others 
don’t give a fuck about images. I can’t 
expect people to like what I do, I’m not 
entitled to appreciation. I’m thankful 
for all the good things photography 
allowed me to do. I’ve had a good time 
in the last couple of years. Now if some 
band would like to take me on tour with 


ALEX: Is there anything that people 
can/should do to better support gig 
photography? 


BRIAN: As far as supporting gig 
photography.. I think I‘m too far out of it 
to comment. Maybe if bands used more 
photos in artwork, but it‘s not my place 
to tell anyone else how to contextualize 
their art. 


MARC: Don’t beer my gear! If you 
are a fanzine/promoter/publisher: Stop 
printing just thumbnail sized stock 
promo images. Get a photographer to 
get some real images (on and off stage) 
and give them enough space. Use the 
medium photo properly in its own right 
(and not just to break up endless lines of 
text!). If you use my image at least give 
me credit. Yes, this includes Facebook. 
If you’re a band/management/promoter: 
Allow photographers to shoot without 
restrictions,““Three songs no flash” rules 
and rights grabbing contracts! 

Support a worldwide ban of fog 


machines! 


ALEX: Is there a way to make any 
money from it whilst still remaining 
“underground/DIY”? 


BRIAN: As you know yourself, making 
money from anything ,,underground* 
is a fool‘s errand. I‘ve had photos in a 
few Fat Wreck releases, and never saw 
a penny, and most people wouldn‘t 
consider them remotely underground. If 
the bands don‘t make money other than 
playing gigs, I don‘t really see how a 
photographer can either. 


MARC: I don’t think there is any money 
to be made from gig photography in a 
punk/diy context. Period. Most of the 
time you don’t get paid at all. And the 
little money that does trickle down will 
not even cover your overall costs. Its 
quite a similar situation than most small 


bands are in. 


ALEX: What are the best/most common 
ways for gig photographers to get 
their pictures seen these days, besides 
opening a flickr account? - Do you get 


approached by fanzines/websites often? 


BRIAN: Put up on 
Facebook, tag the band and the band 
members. Offer the pictures to the band 


the pictures 


as Facebook profile pictures or banners 
and make sure they tag you. Arguably 
unfair to photographers who'‘re trying to 
make a living from charging bands for 
profile pictures, but a lot of the time you 
get benefits in kind for this (free into 
gigs, taken on tour, free records/merch 
from whoever)and if we're talking about 
the same kinds of bands here, they‘re not 
going to have the cash to pay someone 
anyway. As for requests I used to get 
asked for stuff constantly, especially 
having shot maybe twenty bands a year 
at (The) Fest for seven years. It‘s dies 
off a lot now but I still get requests for 
Dillinger Four stuff, or Touche Amore 
stuff. I give it away, I don‘t care. At 
the end of the day it promotes the band 
and it promotes punk music, so who‘s it 
hurting? 


MARC: Publish good images, regularly. 
Then be active. Use social media - but 
use it carefully. There is nothing wrong 
with good old fashioned networking and 
getting to know people in person. Start 
with bands, then fanzines and labels 
and everyone else. Eventually people 
will approach you and ask for images. 
Get these bands and labels and friends 
to promote and use your images (like, 
share on Facebook) cause that usually 
gets you way more attention than you 


can get on your own. 


Yet the funniest moments are those 
when you find out somebody used your 
photos without your knowledge. My 
favorite story is this big German zine 
that just took the small images from my 
website, with the giant watermark on 
it. It just looks bad in print. They could 
have gotten the unmarked images by just 
sending an email. Facepalm moment. I 
was more mad about the watermark than 


the unauthorized use. 


ALEX: Who or what has had the biggest 
influences on your photography? Who 
are your favorite photographers, both 


music related and not? Why? 


BRIAN: Colin Cross, Ricky Adams, 
Glen E. Friedman, weegee, Iona 
Bateman, Alyssa Tanchajja (who funnily 
enough turns out to be a teenage friend 
of my other half), Adam Gasson, Chrissy 
Piper, Sol Exposure (don‘t know her real 
name) Lee Jeffries. Others. Also worth 
mentioning that at the point of taking a 
photo, the band is the biggest influence, 
because if they‘re shite the photos will be 
boring, but if I‘m getting an adrenaline 
rush off what they‘re playing, I‘m likely 
to get a few good interesting photos out 
of it. Why is always as simple as they 
take great pictures. I talk a lot of shite 
but I‘m very surface level, if a photo 
looks good, that‘s all I‘m interested in. 


MARC: Music. Music is the only 
thing I really love. The one thing that 
triggers deep emotions like no other. I’m 
passionate about it and this passion has 
blended in with the music-photography. 
I don’t have any idols. There are many 
people out there doing amazing work 
in all kinds of different fields. I think I 
look rather for creative ideas and smart 


techniques. 


ALEX: Who are some of your favorite 
band/bands to shoot? What makes 
one band better to photograph than 


another? 


BRIAN: Hands down favorite person to 


shoot has always been Michael Carter 
from Glass and Ashes/Young Livers/ 
Stop Breathing. Incredibly intense 
and always photogenic. I was always 
incredibly lucky to go on tour with 
Young Livers three or four times, and 
I got great shots of him at every gig. 
The rest of them aren‘t bad either. The 
only thing that makes a band better 
to photograph than another is stage 
presence. Some bands, like Teenage 
Bottlerocket, have it in spades. Some 
bands have none so you have to work 
harder to get interesting photos, but 


that‘s the job. 


MARC: Bands have to connect with the 
audience. If there are five band members, 
I’ve got five subjects to shoot. But if the 
audience gets involved then I easily get 
dozens, hundreds or even thousands of 
people that are interesting to capture. 
Also I am part of the audience as well, if 
you can’t connect with me I’m probably 
not interested in shooting you in the first 
place. Also, don’t just stand around. No 
need to jump every 5 seconds or come 
up with elusive show elements, but show 
at least some passion. It makes all the 
difference in the world. Just be a good 
live band. 

Favorites have been the Dopamines, 
Spermbirds, Night Birds, The Ergs, 
Bubonix, Sniffing Glue, Dean Dirg. 


ALEX: Have you ever gotten into any 
problems for taking pictures at a show? 
Do you have a particular favorite/least 
favorite venue (or type of venue) for 


shooting bands in? 


BRIAN: Never 
problems. I should have a few times for 


really gotten into 
climbing onto amps and dumb shit like 
that, but people are remarkably forgiving 
if they think you‘re doing things for the 
right reasons. I used to love shooting the 
Roisin Dubh in Galway but they changed 
around the stage setup so it‘s backlit, 
and it‘s a fucker to shoot. Anywhere 
that has pretty low key lighting is ok 
with me, anywhere that has loads of 


red lights can fuck off (there‘s a reason 
it‘s a ,red light district, it‘s because 
the red light bleaches out skin texture 
almost completely, hence really bastard 
difficult to shoot). 


MARC: No. Well, there was this one 
time when somebody pulled me off 
the stage and gave me this talk, how 
that I had spent too much time hanging 
around and walking all over the stage. 
It was pretty dumb. And he was right. 
Personally I prefer small venues for the 
intimacy they provide. But from a pure 
photographic point of view every type of 
venue can be interesting. Proper lighting 
is a huge plus. Bigger venues often mean 
more restrictions which sucks. But thats 


an entire topic on its own. 


ALEX: How many pictures do you 
take of a band on average at a show, 
and how many of those are you usually 
happy with? Do you tinker with them in 
Photoshop much? 


BRIAN: If I‘m shooting flash I probably 
only take thirty-to-forty, hoping for five 
good shots. IfI‘m shooting without I take 
millions because you never know which 
one will be in focus. Again, if I can get 
five good photos I‘m happy. I used to 
spend a lot of time Photoshopping, but 
towards the end I did a lot less as I shot 


with flash a lot more. 


MARC: On average I take around 60 
images per band. But the actual numbers 
are anywhere between 5 and 250, 
depending on interest, set lengths and 
the character of the event. The number 
of good shots is equally variable. 
Sometimes I like way too many, 
sometimes none really stand out for me. 
Sorting through the images and selecting 
the keepers is one of the most difficult 
things. Often less is more in that regard, 
but its hard some times. All I publish 
goes through Photoshop, but its more a 
process of developing the image, not so 
much editing. A raw file out of camera 


is not a final image (in the same way 
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you have to develop film, or you have 
to mix and master recordings). So its an 
important step between taking the image 
and publishing it. Of course you try to 
enhance the quality. But I barely ever 
do extensive edits, most is done within 


seconds and some is done automated. 


ALEX: What are some of the most 
common mistakes/misconceptions 
people make/have while taking band 
pictures, or indeed about what is 


involved in taking pictures? 


BRIAN: The only thing I‘d say is fuckers 
who point the flash backwards to get a 
bounce off the ceiling and in the process 
flash the first few rows in the face. Saw 
a guy do this at The Bronx a few weeks 
ago and I have no idea how he didn‘t get 
his head kicked in. Flash can be great 
for taking pictures, but as an audience 
member it can absolutely ruin a gig. Not 


enough photographers keep this in mind. 


MARC: The public thinks “big 
expensive camera equals good images”. 
Which is wrong on two levels. First 
without proper use, even the best camera 
will take shitty images. You still need at 
least some skills. Better gear will help 
in many situations, but it won’t do it 
on its own. And second its not just the 
camera, its all the gear working together 
that creates the image. Yes there is the 
camera, but there are also lenses and 
flashlights and photoshop; without any 
of these there would be no image. All the 
public ever focuses on is the camera but 
if I put all my gear together, then there 
is a huge pile of stuff with one camera 
somewhere in between. 

Some people actually think I make a 
living with this. Oh - the good laughs 
I’ve gotten out of this. 

Its way less dangerous to bring your 
expensive camera to a show than you 
would think. Yes, even a rough one, as 
long as you pay attention to whats going 
on. 

Also people underestimate the effort 


it takes to do this in a serious way. 


They only see you taking photos for 15 
minutes, not seeing all the preparations, 
the post production and the overall 
commitment. Between carrying a heavy 
camera bag all night, keeping your gear 
running, operating multiple websites 
and managing an archive with thousands 
of images, there is quite some extra 
effort (not to mention time and money) 
that needs to be invested. 


ALEX: Is there a format you personally 
prefer seeing your photos in? (digital/ 
printed etc) 


BRIAN: I rarely saw _ photographs 
printed, so it was always nice to see 
them in zines of records. There‘s a guy in 
Spain who has a big fuck off print of my 
good photo (the Teenage Bottlerocket 
one) that I‘d love to see. 


MARC: The context and quality of the 
presentation is more important than the 
medium. I have a huge online archive 
and I publish my own print zine. No 
preference here, other than the cost of 
one print zine run covers the expenses of 


a lifetime of online publishing. 


For more information about Jerk Store 
please go to: 


www.jerkstorefanzine.blogspot.com.au 


For Brian Kelleher check out: 


www.gravelbox.net 
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BEHIND THE SHOOT: MASKED INTRUDER 


When I go to shoot bands the 
whole process is really straight 
forward: Get there, take photos, 
go home. There are some techni- 
cal and organizational challenges 
(bad lighting conditions, tough 
crowds, restricted access...) but 
the concept is as simple as it can 
be: Take photos of whatever is 
happening. It’s really a documen- 
tary style of photography, which 
means it normally requires not a 
lot of photographic planing, only 
logistics and skills. The basic na- 
ture of a concert gives the pho- 
tographer very limited control 
over most things that define the 
look of the final images, and as a 
result I never know what images 
Pll end up bringing home by the 
end of the night. To give some 
examples: Amount, direction, 
and color of the lighting, look 
and position of the venue and 
the stage, shooting perspectives, 
look and action of the artists and 
so on. Basically the show is hap- 
pening with or without me tak- 
ing photos and my job is to work 
with what I’m finding. Hopefully 
I find something awesome going 
on and the right settings on my 
equipment to capture it. 

Every once ina while I will take 
some non-live images of bands. 
Naturally the amount of control 
is a lot bigger here, but most of 
the time the planing is pretty 
limited as well. Usually we'll try 
to meet at some ‘interesting’ lo- 
cation and then just take it from 
there. Get people to stand/sit/ 
lie/jump... around and turn this 
into photos. Ideally you get into 
some flow and everybody has 
good ideas. “Hey let’s do this. 


Can we try that?” Often those 
photos come out the best that 
nobody thought about before. 

And then I came up with the 
idea of that Masked Intruder 
photo shoot.... 

Playing with the bands crimi- 
nal image I started referring to 
the band as “the Usual Suspects”, 
after the 1995 movie. There is this 
iconic film poster: The five sus- 
pects lined up by police. It serves 
as a visual for the movie and has 
been re-created numerous times 
as a quick Google search will 
show. I decided to do exactly this 
with Masked Intruder. 

Now this is a huge departure 
from the live photography as 
mentioned above. Here I knew 
exactly how I wanted the image 
to look, long before I took it. I 
had a concept that I had to put 
actively into existence, instead of 
just reactively cover events. Not 
that the idea was overly complex. 
All it really needs is the backdrop 
with the height measurements 
on it. Luckily I had an extra pa- 
per backdrop waiting to be put 
into use. Just draw the lines on it, 
right? That's all there is to it, isn’t 
it? I guess it is, but if your apart- 
ment is just barely larger than the 
9 feet wide paper and only allows 
you to roll out 3 feet at a time, the 
drawing gets slightly more com- 
plicated. Not to mention that the 
Imperial measurements threw 
me off a couple times. (Introduce 
the damn metric system!) If you 
look at the numbers you can see 
it’s not flawless. But the best we 
could do. Thanks Verena for the 
help. 

Next problem: I wasn’t sure if 


the paper would fit into the car. 
It did. Barely. Touching both 
the front and rear windows. My 
friend Oliver had to sit on the 
rear bench cause it blocked the 
front passenger seat. But off we 
went to Monchengladbach to do 
the photo shoot and see the band 
play afterward. It took longer 
than expected to get there. Me 
entering a wrong location into 
the GPS may or may not have 
contributed to that. We finally 
got there in the middle of sound 
check, the room cluttered with 
the gear of four bands. There was 
not really any time or room to 
do it. But we did none the less. 
Found a corner and set up the 
background. Quick and dirty. 
Put up the flashes. Give the band 
an idea what to do and how to 
pose. All while the promoter tells 
us to hurry up and get out. The 
actual shoot was done in about 2 
minutes. 10 photos maybe. This 
felt more like a commando raid 
than a photo shoot. (I assume 
that is what a Masked Intruder 
would do) 

But I did get the image I planed 
to get! One thing even went bet- 
ter than anticipated. Thanks to 
my crude drawings, the quick 
and non level setup of the paper 
and pure luck the heights of the 
Intruders actually matches the 
heights of the actors in the origi- 
nal movie poster. I hadn't even 
thought about that until some- 
body pointed it out to me. 

The image ended up being 
used for a cover of New Noise 
Magazine who did an awesome 
job with the artwork. 
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Dead To Me, Richmond 19.08.2011 / Cologne 10.02.2012 
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Gainesville 25.10.2012 / 02.11.2013 / New York, 23.06.2010 / Brighton 26.08.2010 
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Photo shoot with Finnish band Elakelaiset... 
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Steve Adamyk Band, Ottawa, 15.06.2012 / 23.06.2013 


Old Man Markley, Venlo 30.4.2011 / 30.04.2013 / Cologne 09.05.2013 


Lipstick Homicide, New York, 26.06.2013 
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Pity Party, Tampa, 29.10.2013 


Worriers, Tampa, 30.10.2013/ Cologne 29.11.2013 
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Emily‘s Army, Baltimore 13.08.2011 / New York 26.06.2012 


